
Lantern Theater Company
February 2 - 25, 2007
St. Stephen’s Theater



Bravo!
Join us for dinner after the show 

and receive a 15% discount!

Present your ticket or stub at Maggiano’s 12th & Filbert to your server to receive special 
offer.  Offer valid at center city location only.  Discount valid on food and non-alcoholic 
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Director’s NotesThe Company
Man  ................................................................................................................... Ben Dibble

Woman ..........................................................................................................  Sarah Sanford
Setting: Vienna, Austria

Time: Turn of the 20th Century

La Ronde will be performed with one twelve-minute intermission.

Arthur Schnitzler
It is not surprising that, over the last century, so many lit-
erary critics and historians have drawn parallels between 
Arthur Schnitzler - playwright of Reigen (or, as it’s known 
in French, La Ronde) - and Sigmund Freud, the oft-pro-
claimed father of psychoanalysis.  These men, physicians 
and authors both, were controversial for their deep interest 
in eroticism and the unconscious, examining the human 
condition from its center, their Vienna.   Both were infl u-
ential Jews living in an increasingly hostile Europe, their 
sometimes shocking revelations fueling the growing anti-
Semitism of the new century.  Freud himself suggested the 
comparison; in a letter to Schnitzler on the occasion of his 
60th birthday, Freud writes to him:

A question disturbs me: why, in fact, during all these years, I never frequented and 
conversed with you? I think I have been avoiding you for some kind of fear of meeting 
my double. Not that I have the tendency of easily identifying myself with another per-
son or that I have wished to minimize the difference of talents which separate us; but, 
when plunging into your splendid creations I always thought I would fi nd—behind the 
poetical look—the hypothesis, the interests and the results that I knew were mine.

Historians agree: in his book, A Nervous Splendor:1888-1889, Frederic Morton suggests, 
“their Doppelgänger-dom rests most signifi cantly on the fact that both focused on the ten-
sion between man’s inner motives and the choreography of his adjustments, between the 
instinctual core and the acquired façade.”  

Morton also makes a suggestion that speaks to the keen interest in Schnitzler’s work that 
continues today.  He says, “At his best Schnitzler talked not just about old Vienna but 
about the aging of any culture; about the late, the very late, the maybe too late hour in 
search of dawn. Which may be our time of night right now.”  Schnitzler has captured the 
imaginations of contemporary artists concerned with these same themes, including Stanley 
Kubrick, whose Eyes Wide Shut was based on Schnitzler’s Traumnovelle,  and Tom Stop-
pard, whose plays Dalliance and Undiscovered Country were based on Leibelei and Das 
weite Land, respectively.  La Ronde remains Schnitzler’s most popular work.  From Max 
Ophűls’ award-winning fi lm La Ronde (1950), a French-language fi lm so infl uential that it 
forever changed the popular title of Schnitzler’s German play Reigen, to David Hare’s The 
Blue Room (1998), Jack Heifner’s gay adaptation, Seduction (2004), and the new transla-
tion from director Charles McMahon you see today, artists and audiences after a century 
respond to Schnitzler’s razor-sharp portrayal of a culture at the 11th hour.     

- Kathryn Nocero, Dramaturg

Images of fi n de siecle Vienna come down to us in different ways.  From histories that 
show us an exasperating portrait of useless aristocrats clinging to an impossible social 
system; and from its tremendous outpouring of artistic work, which present it as a grand 
moment frozen in time. The work of dramatists, musicians and painters, coupled with that 
of journalists and diarists, bring to us not only an extremely detailed picture of what was 
happening in this world, but also what was driving the people from the inside.  

It was a time of great richness and sophistication, but also a world that lacked any compel-
ling principle at its center.  Void of that center, the people, like wandering planets cut loose 
from the sun, are irresistibly drawn to any source of heat.  In Schnitzler’s La Ronde, we 
see a series of snapshots from all the different strata of Vienna, which accumulate into a 
singular picture of its people at one of their favorite pursuits; that of sexual intrigue, and the 
intoxicating clouds of fantasy and romance that attended it.  It was their peculiar response 
to their crumbling world.

Much has been written about the social and political ossifi cation that provided the ingre-
dients for this strange brew: of a growing industrial middle class allowed to provide the 
Empire with art, music, money and manufactured goods, but not to join in its government; 
of the ambitious children of this class, who had hit a hard glass ceiling on their ascent up 
the social ladder; of a burgeoning working class, crowded into cold and dirty lodgings, 
ever more restive, ever more vulnerable to the demagogues who sold visions of a pure 
and beautiful German state, free from the perversions of “foreign infl uences;” of a hap-
less aristocracy addicted to pomp and ceremony, unable to imagine sharing the corridors 
of power with a pack of brash arrivistes; of the pressures of changing technologies and 
shifting strategic and military alliances.  Amid this impossible tangle of circumstances, 
the citizens, young and old, rich and poor, were equally unable to affect any meaningful 
change of course,  even as the drift toward ruin became harder and harder to drown out 
with waltzing and laughter.

Somewhere in each of the lost souls of this foundering ship must have come the sense that 
“this cannot last.”  But if there were to be truly no future for their great and ancient culture, 
then what was the point?  What was the sense of all this opulence, and the massive efforts 
of armies of citizens necessary to sustain it?

In La Ronde, the characters, always fl eeing from a sense of the void within, each cling to 
a mask, which represents for them their ideal self. Each partner is a co-conspirator, an ac-
complice in mutual self-deception. They are screens on whom to project the fantasy mate 
who will allow one to feel that one is, in fact, who one wishes to be.

The terrible energies of the mind and heart, even when cut loose from the real productive 
work of life, nonetheless work on. In idle isolation dreams and fantasies bubble up, which 
have, for the dreamer, the full force of reality.  As their world drifts toward the oblivion of 
World War I, the characters’ work is not the salvation of their society, but the meticulous 
construction and furnishing of their inner lives.  Living in a state of tension between the in-
effable urge to break free of their isolation, and their absolute inability to really see outside 
themselves, they play at transcendence.  If they were powerless to really affect their world, 
they could at least alleviate their malaise, cultivating the grand gesture and the noble pose. 
If they couldn’t make contributions to society, they could at least be tragic heroes of love, 
imagining themselves in the lead roles of the operas, songs, plays and stories which were 
food and drink to the Viennese; pursing their individual versions of the romantic ideal even 
against the back-drop of inevitable ruin.

- Charles McMahon, Director



BEN DIBBLE (Man) is
thrilled to be making his 
Lantern debut in La Ronde.
Ben has appeared at the 
Arden, Act II Playhouse,
the Wilma, Walnut Street 
Theatre, 1812 Productions,

Lenape Regional P.A.C., Prince Music The-
atre, Delaware Theatre Company, Boars-
head Theatre, Roundhouse Theatre, and the 
Kimmel Center.  Favorite roles include An-
thony in Sweeney Todd, Toad in A Year with
Frog and Toad, Guiliano in Big Love, Chris 
in Miss Saigon, and the title role in Bat Boy: 
The Musical.  Ben has originated roles in sev-
en world premiere musicals in Philadelphia.  
Ben teaches elementary students through
the Arden Theatre Outreach Program and is 
an adjunct faculty member at West Chester 
University where he teaches musical theatre
performance.  Ben was awarded the 2006
F. Otto Haas Award for an Emerging Art-
ist.  Love and thanks to my wife Amy, our 
daughter Lila, and our little guy on the way.

SARAH SANFORD 
(Woman) is thrilled to be 
appearing at the Lantern 
for the fi rst time in La 
Ronde.  She is a company 
member of Philly’s own 
Pig Iron Theatre, with

whom she has co-created and performed in
Shut Eye, The Lucia Joyce Cabaret, Love
Unpunished, and the Obie award-winning
Hell Meets Henry Halfway.  She portrayed 
Betty in 2006’s Live Arts sell-out smash, P’s
& Q’s.  Sarah has also appeared with The
Riot Group (Switch Triptych, 2005 Edin-
burgh Fringe First Award), and The Verti-
cal Company in New York.  Sarah studied 
at Swarthmore College and École Interna-

p y

tionale de Theatre Jacques Lecoq, and has
been teaching theatre for fi ve years.  Up-
coming work includes the Wilma’s Life of 
Galileo in April.  Many thanks to Charles
and the Lantern for this great opportunity.

CHARLES McMAHON (Director(( )
Charles serves as the Lantern’s Artistic

Who’s Who
Director in addition to acting and direct-
ing for the company. Previous acting roles
include Heisenberg in Copenhagen, Lucky
in Waiting for Godot, Guildenstern in Ros-
encrantz and Guildenstern Are Dead, Ed-
mund in King Lear and Pete Seeger in
UnAmerican. For the Lantern, Charles has
directed Richard III (Barrymore Award, I
Best Production of a Play), Much Ado About 
Nothing, The Comedy of Errors (Barry-
more Nomination), The Tempest, King Lear 
and A Doll’s House. Charles is a gradu-
ate of NYU’s theater department where
he studied acting and directing before re-
turning to Philadelphia for good in 1990. 

MEGHAN JONES (Scenic Designer)
has recently fi nished her MFA in scenic de-
sign at Temple University. Her past scenic 
designs include “Master Harold”...and the 
boys at the Lantern earlier this season, Ham-
let Reduct, Company, Taking Steps and The 
Seagull. She has just returned from Missouri 
where she has designed Sylvia, Arsenic and 
Old Lace, and My Favorite Year for The 
City of Maples Rep Theatre. This is her fi rst 
season with Lantern Theater Company and 
she is looking forward to a successful pro-
duction. Many thanks and enjoy the show.

MILLIE HIIBEL (Costume Designer) is 
pleased to be back at the Lantern where she
previously designed the costumes for QED,
“Master Harold”...and the boys, Richard 
III, II The Lady from the Sea, The Comedy 
of Errors (2004 Barrymore Nomination), 
Death and the King’s Horseman, and Much 
Ado About Nothing.  Other recent designs 
include I Love You Because (off-Broad-
way), My Children, My Africa! (Wilma 
Theatre), Around the World in Eighty Days
(Bristol Riverside Theatre), Red Light 
Winter (Theatre Exile), The Violet Hour
(Theater Horizon), and Daughters of Ge-d
nius (1812 Productions).  Millie is also the
costume designer for the National Consti-
tution Center’s production of “Freedom 
Rising” and has also designed costumes 
for Delaware Theatre Company, Pig Iron
Theatre Company, Center City Opera,

Who’s Who
Temple Theaters, Act II Playhouse, Brat
Productions, The Philadelphia Fringe/Live 
Arts Fesitval, Philadelphia Young Play-
wrights Festival and Philadelphia Theatre
Company. Currently, she teaches at Moore 
College of Art and Design, and she has
taught and designed at Temple Univer-
sity, University of the Arts, Drexel Uni-
versity, and Arcadia University; and has 
lectured and held workshops for The Cos-
tume Society of America and the 2004 
regional USITT conference.  Millie was
recently awarded an Independence Foun-
dation Fellowship which allowed her to
take part in a puppet workshop/perfor-
mance in Prague.  She received an MFA in
costume design from Temple University. 

JANET EMBREE (Production Designer(( )
Janet has been designing lights at the Lan-
tern for the past ten seasons.  Some favorite 
Lantern designs include: Novecento, Death
and the King’s Horseman, Copenhagen, The 
Tempest, The Birthday Party, Lovers and Ex-
ecutioners and The Steward of Christendom. 
She has designed for 1812 Productions, Act 
II Playhouse, Freedom Theater, University 
of the Arts, Bristol Riverside Theater, Inter-
Act Theatre, and Philadelphia Young Play-
wrights Festival, among others.  Janet has,
upon occasion, designed costumes (Travels
with My Aunt, Underneath the Lintel, Be-
trayal at the Lantern,l Duet for One at Act 
II and Nixon’s Nixon at InterAct, to name a
few) and the set for last season’s Novecento.  

NICK RYE (Sound Designer) Recent 
sound designs include: Philadelphia Shake-
speare Festival’s Two Gentlemen of Ve-
rona, Contemporary Stage Company’s Ex-
its and Entrances and The Island, Lantern
Theater Company’s QED, Novecento and 
Richard III [awarded the Barrymore for 
Outstanding Overall Production of a Play]. 
Previous productions include Lantern The-
ater Company’s Much Ado About Noth-
ing, Death and the King’s Horseman and 
The Tempest, Pig Iron Theatre’s Shut Eye, 
Philadelphia Theatre Company’s According 
To Goldman.  Also: Walnut Street Theatre, 

The Arden Theatre, InterAct Theatre, Uni-
versity of the Arts, Brat Productions, Phila-
delphia Young Playwrights, Azuka Theatre
Collective, Play Penn New Play Confer-
ence. More information at nickrye.com.

THOMAS E. SHOTKIN (Stage Man-
ager) is happy to be working on his fi rst 
Lantern show.  He is currently Production
Stage Manager for 1812 Productions.  Fa-
vorites include: This Is The Week That Is, 
Daughters of Genius, Madame Douce-
Amere, Recent Tragic Events, Always a
Lady, The Uneasy Chair, and Bat Boy: The 
Musical.  Tom has also worked for People’s
Light & Theatre Company, Arden Theatre
Company, Azuka Theatre Collective, Op-
era Company of Philadelphia, Philadelphia
Shakespeare Festival, and Act II Playhouse. 
Thanks to the Lantern gang and MBS.

ACTORS’ EQUITY ASSOCIATION 
(AEA) was founded in 1913 as the fi rst of 
the American actor unions.  Equity’s mission
is to advance, promote and foster the art of 
live theatre as an essential component of our 
society.  Today, Equity represents more than
40,000 actors, singers, dancers and stage man-
agers working in hundreds of theatres across
the United States.  Equity members are ded-
icated to working in the theatre as a profes-
sion, upholding the highest artistic stan-
dards. Equity negotiates wages and work-
ing conditions and provides a wide range 
of benefi ts including health and pension 
plans for its members.  Through its agree-
ment with Equity, the theatre has committed 
to the fair treatment of the actors and stage 
managers employed in this production. AEA 
is a member of the AFL-CIO and is affi li-
ated with FIA, an international organiza-
tion of performing arts unions. For more 
information, visit www.actorsequity.org.



For This Production

St. Stephen’s Church, Victoria and Maggiano’s Little Italy Restaurant, Mary and Bonat-
sos Florist, Brett Mapp and Whole Foods, Liliane Weissberg, PhD, Michael Rosenthal 
and the Arts and Business Council, Pete Pryor, Kate Hurster, Gayle Smith, Deb Miller 
and Ray Costello, KC Nocero, Teddy Ashmead, Nick Embree, Christine McMahon, Ruth 
Feuchtwanger, Shelley Langdale, Anthony Lawton, Pat Burns, University of the Arts, Tem-
ple University, Walnut Street Theater Scene Shop, University of Delaware, JoMar Fabric

Special Thanks

Technical Director ......................................................................................... Meghan Jones
Additional Scenery ............................................................. Industrial Bohemian Workshop
Prop Master ........................................................................................................  Kate Coots
Run Crew .............................................................Kate Coots, Jessica Hogan, Sasha Noyes
Electrics Crew ................................................................  Chris Michaels, David O’Connor
Costume Assistant ......................................................................................... Kerry Higgins
Stitchers ..................................................  Kate Coots, Carey Huntington, Helen McMahon
Draper .............................................................................................................  Julie Watson
Poster Design ........................................................................Allan Espiritu and Lucy Price
Production Photography .......................................................................  Jeffrey Stockbridge
Dramaturgy Intern ......................................................................................  Michael Durkin

Wish List
h i i i i b kiLantern Theater Company invites you to support its off-stage operations by making a tax-

deductible donation of goods and services on the following wish list.  Call 215-829-9002 
for details.

Power Tools
Offi ce equipment

Printer
Storage Space

Computer technology

Lighting equipment
Pick-up or panel truck

Hand truck
Steel storage shed

Aluminum trash cans

Construction support
Printing services
Advertising space

Assisted listening devices
Volunteer event support

How we got our name?
Founded in 1994 by Charles McMahon and Michael Brophy, the name of Lantern Theater 
Company was inspired by the Greek philosopher Diogenes.  This colorful fi gure of the 
ancient world searched, famously, for an honest man, bearing a lantern in broad daylight. 
Our mission at Lantern Theater Company is to investigate and illuminate what is essential 
in the human spirit - the essential sometimes being obscured by what is obvious.  We invite 
audiences to join us on this joyous process of discovery.

Ever Wonder...
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There are many ways 
to give to Lantern 
Theater Company, 

including:

Cash gifts
Stock gifts

Sponsorship
In-kind support
Planned giving

To make your tax-
deductible donation to 

Lantern Theater 
Company, contact the 
Development Offi ce 
today or mail your 

donation to:

Lantern Theater 
Company

PO Box 53428
Philadelphia, PA 19105

If you fi nd any errors 
or omissions in 

contributor 
listings, please call: 

Theodora Ashmead 
Development
 Director, at 

215-829-9002 
or email 

tashmead@
lanterntheater.org.

A copy of the offi cial registra-
tion of Lantern Theater Com-

pany may be obtained from the 
Pennsylvania Department 
of State by calling toll-free 
within PA 1-800-732-0999.  
Registration does not imply 

endorsement.
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Lantern Theater Company 
acknowledges the founda-
tions, corporations, and in-
dividuals who have gener-
ously supported our work in 
our 2006-2007 season.  This 
list relects donations made 
from 3/10/2006 - 1/15/2007.

You’re invited to 

Moonlight 
           Masquerade

a benefi t event for Lantern Theater Company

Friday, March 9, 2007
6:00pm

The Cira Centre
2929 Arch Street

                                Festivities include:
                                    silent auction
                             theater performances, 
                                          and 
                                light buffet from 
                    Award-winning chef Daniel Stern’s   
                               new restaurant, Rae

For tickets and information, please call Theodora Ashmead at 
        215.829.9002 or email tashmead@lanterntheater.org

                   Additional information available in lobby



For Your Information
Box Offi ce
For your convenience, the Lantern box 
offi ce is open Monday through Friday be-
tween the hours of 10am and 6pm.  Ad-
ditionally, the Lantern will provide Sat-
urday box offi ce hours beginning at noon 
during performance weeks.  As always, 
the box offi ce will be open one hour 
prior to curtain on any performance day.

Late Seating 
It is often not possible to seat late patrons 
in the orchestra once a performance has 
begun. It is distracting both to the per-
formers on stage and the audience enjoy-
ing the show. If you arrive late, the Lantern
ushers will seat you in the fi rst available 
seat in the balcony. You may relocate to 
an available orchestra seat at intermission.

Recordings
The taking of photographs or record-
ings of any kind is strictly prohibited.

Cell Phones
Please kindly turn off all cell phones, pagers
and watch alarms prior before entering the 
theater so as not to disturb the performance.

Contact Information
Lantern Theater Company
PO Box 53428
Philadelphia, PA 19105-3428

Telephone: 215.829.9002
Fax: 215.829.1161
Email: email@lanterntheater.org
Web: www.lanterntheater.org

About The Lantern
Lantern Theater Company Board of Directors

Angela Branham-Britt, President
Jay L. Goldberg, Immediate Past President

Stacy Dutton, Vice President 
Anne Shuff, Treasurer

Lucille Larkin, Secretary 
Michael Brophy

Mary Jo Coll
Donna Hill

Kathleen Kinslow
Karyn B. Lyman

Dugald MacArthur
Charles McMahon
Stephen P. Rush

Lantern Theater Company Staff
Artistic Director ....................................................................... Charles McMahon
Managing Director ...................................................................... Karyn B. Lyman
Development Director ....................................................... Theodora W. Ashmead
Production Manager ..........................................................................Janet Embree
Literary Manager/Education Director ......................................Kathryn C. Nocero
Education Associate/Group Sales Manager ................................. Maureen Mullin
Resident Directors ........................................................................ Michael Brophy
 Dugald MacArthur
Front of House Staff ................................................................. Amy Chmielewski 
                                                                                                    Mary Beth Simon
Administrative Interns ............................................. Kerry Higgins, Andrew Rich 
Production Interns .......................................................... Kelly Garson, Erin Riley
Web Design ..............................................................Anne Shuff @ MindLabs.net
Graphic Design ....................................................... Allan Espirtu and Lucy Price

La Ronde Symposium
with Kilian Fritsch, PhD

 
The Psychology of Sex: Freud’s Legacy Onstage

Sunday, February 18, 2007  4:00 PM 

Moderated by Lantern Theater Company’s
 Literary Manager/Education Director, Kathryn C. Nocero

Supported by the Pennsylvania Humanities Council










