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About the Lantern 
 
Lantern Theater Company produces plays that investigate 
and illuminate what is essential in the human spirit and the 
spirit of the times. We seek to be a vibrant, contributing 
member of our community, exposing audiences to great theater, inviting 
participation in dialogue and discussion, engaging audience members on 
artistic and social issues, and employing theatrical language and techniques 
to enrich student learning in the classroom.

Illumination Education Program 
 
Our Illumination education program complements and expands on the 
work of classroom teachers to bring an essential artistic lens to curricular 
material, allowing students to connect to classic stories in a dynamic way 
and empowering teachers with new approaches to traditional literature. Our 
lessons are designed to support student development in three key areas: 
the ability to think critically and problem solve, the ability to communicate 
effectively, and the ability to collaborate. Following a decade of providing 
arts-integrated instruction in the classroom, we have found that exposure to 
the theatrical discipline deepens student understanding of assigned material 
and fosters empathy and positive collaborative habits – essential skills that 
will provide long-term benefits to students into their adult lives.

We are deeply grateful to the individuals, foundations, corporations, and government 
partners listed here and on the following pages whose generosity provides critical support 
for our award-winning artistic, education, and community programming. Please consider 

making a tax-deductible donation by visiting us online at lanterntheater.org/support.

lanterntheater.org/support

MAJOR SUPPORT PROVIDED BY

CHG CHARITABLE
TRUST

HILDA AND PRESTON 
DAVIS FOUNDATION
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Charles Dickens’ One-Man 
Christmas Carol

Anthony Lawton’s solo performance 
of A Christmas Carol has a particularly 
distinguished predecessor: Charles 
Dickens himself. At a time when 
it was considered undignified for 
authors to do public readings of 
their work, Dickens embraced them, 
channeling his love of theater, acting, 
and applause into nearly 150 public 
readings of A Christmas Carol. He 
was both a singular literary talent and 
a gifted actor, and the two passions 
were always intertwined. While writing, 
he would stare at himself in a mirror 
and make the faces and voices of his 
characters. It was only natural that 
these private performances would turn 
public.

Dickens didn’t just perform the work –
he adapted it as well. When he first 
began reading the novella publicly, 
the performances took three hours. 
He honed it over the years, cutting 
and adapting his own words until the 
story could be told in 90 minutes. He 
used unique voices for each character 
and performed emotion rather than 
describing it. His prompt books were 
printed with wide margins, allowing 
him to make notes to himself about 
his delivery, such as “tone to mystery,” 
“turn to pathos,” or “soften very much.” 
Audiences were rapt, and a tradition 
was born.

Dickens’ prompt book for A Christmas Carol

Dickens in 1843
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Christmas Traditions
The Christmas of the 1840s – 
Scrooge’s, Tiny Tim’s, and Dickens’ –
was not the jolly celebration we 
recognize today. Many of our now-
treasured traditions were just emerging 
in London, and the popularity of A 
Christmas Carol did much to enshrine 
them in homes and festivities.

The Christmas tree, for example, 
was popularized in England when 
an engraving of Queen Victoria and 
her German husband, Prince Albert, 
in front of their decorated evergreen 
was published in 1848. Christmas 
cards and Christmas crackers were 
also introduced in the 1840s, and gift-
giving transitioned from New Year’s 
to December 25th during the same 
decade. While Dickens did not invent 
these traditions, A Christmas Carol 
is often credited with redefining the 
holiday spirit, helping turn it into a 
celebration of family and generosity.

Dickens’ England: “Are 
there no workhouses?”
A Christmas Carol is famous for its 
spirits, its warmth, and the good-
hearted little boy who helps a miser 
see the error of his ways. Dickens had 
originally intended it to be a social 
justice pamphlet called An Appeal to 
the People of England, on behalf of the 
Poor Man’s Child. On the advice of his 
publisher, Dickens rethought his plan 

Victoria and Albert (1848)
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and turned the contents into the 1843 novella in just six weeks, believing that a story 
would make his case more clearly and resoundingly.

It was a time of rapid industrialization, massive population growth, and widening 
gulfs between the rich and poor. Rural English people and European immigrants –
many fleeing starvation in their home countries – flocked to London, more than 
quadrupling its population between 1800 and 1880. While London became a center 
of trade, enriching the wealthy and creating a middle class, the poor were left 
behind to struggle amid crumbling infrastructure and rampant disease. Cholera 
ravaged the poor; the mortality rate for poor children was sometimes estimated as 
high as 50%.

The cycle of poverty was difficult to break. A proper education required the ability 
to pay tuition, which the poor could not do. So-called “ragged schools,” which 
Dickens supported, offered free education to the poorest children – but they could 
only attend if their families did not need them to work and bring in an income.

Children were in high demand as factory workers and chimney sweeps due to their 
size. Children as young as five were hired out for paltry sums, working instead 
of learning, finding themselves without the education that could help them find 
opportunities to rise out of poverty. The 1833 Factories Act limited the workday for 
nine- to thirteen-year-olds to nine hours a day, six days a week – an improvement 
over the existing, more exploitative terms.

Public assistance for the poor also came with harsh labor. The New Poor Law of 
1834 passed under great pressure from the wealthy and middle classes, who did 
not want to pay to support the poor. Under this law, in order to receive public 
assistance, the poor were confined to workhouses. Conditions were harsh, and the 
mandatory labor was demeaning, arduous, and long. The harsh conditions were 
meant to encourage the poor to help themselves; it was, in effect, a punishment for 
falling victim to an unsympathetic age.

Charles Dickens – and his characters – would recognize a good deal of their 
society in ours: distrust of immigrants, work requirements for those in need of help, 
widening gaps between the rich and the poor, and an education system that limits 
opportunities for those who cannot pay for them. Like Scrooge and Bob Cratchit, 
the wages of workers are a fraction of their employers’, and the rising cost of living 
seems to outstrip the average paycheck. In 1843’s A Christmas Carol, Dickens 
advocated for social responsibility, generosity, and community – lessons we still 
need today. —Meghan Winch
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There are some stories so woven into the mythos of a culture that it seems 
impossible to imagine a time before they existed. They form the basic core of stories 
that serve as a common reference point, standing for some basic facet of human 
nature.

Ebenezer Scrooge, Jacob Marley, Bob Cratchit, and Tiny Tim all have passed on 
into figures of hieroglyphic symbolism, to the point where when we think about 
them, their identities as cultural phenomena obscure the original impressions 
created by the hand of the artist. The clarity and urgency of the redemption story 
in A Christmas Carol seem to demand dramatization, but those dramatizations 
passed down through the years ultimately form a sort of interpretive crust as each 
generation of interpreters leaves its mark on the original.

But something extraordinary happens when you strip away your assumptions and 
just sit with the simple power of the words and characters, and hear the story told 
in a clear and simple human voice. Cute clichés give way to the power of an utterly 
compelling narrative of a singular night. A Christmas Carol is a devastating story, 
laying bare all the ugly forces that separate and isolate human beings from one 
another, turning life into a solitary torment. It is also a joyous story of one person’s 
release from that torment just at the moment when it seems about to clasp him in 
its grip for all time; it has become the story of the joy of reconnecting with those 
things most precious to us.

I think the greatest value in the dramatic and storytelling arts is to weave again 
those bonds between us all that the cold abrasions of the world are always fraying. 
We see the common humanity of saints and sinners and become more truly 
ourselves.

—Charles McMahon

DELVE INTO THE PLAY WITH DELVE INTO THE PLAY WITH 
LANTERN SEARCHLIGHTLANTERN SEARCHLIGHT

Join us on the Lantern Searchlight blog as we explore the world of Dickens, A 
Christmas Carol in the nexus between Victorian economics and literature, the 
fascinating circumstances surrounding the writing of this holiday classic, and an all-
new interview with Anthony Lawton.

lanterntheater.org/searchlightlanterntheater.org/searchlight
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“I willingly believe that the damned are, in one sense, successful, rebels to the end; 
that the doors of hell are locked on the inside...” —C.S. Lewis, The Problem of Pain

““To love at all is to be vulnerable. Love anything, and your heart will certainly be 
wrung and possibly be broken. If you want to make sure of keeping it intact, you 
must give your heart to no one, not even to an animal. Wrap it carefully round with 
hobbies and little luxuries; avoid all entanglements; lock it up safe in the casket 
or coffin of your selfishness. But in that casket – safe, dark, motionless, airless 
– it will change. It will not be broken; it will become unbreakable, impenetrable, 
irredeemable.” —C.S. Lewis, The Four Loves

—Anthony Lawton

©2024 LANTERN THEATER COMPANY   /   WWW.LANTERNTHEATER.ORG
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It’s unclear how or even why, but 
sometime a long time ago we 
managed to convince ourselves that 
in order to have, others must have not. 
It feels embedded in us, in our DNA. 
It feels like a law: as immutable as it is 
insidious. 

The greatest miracle of A Christmas 
Carol has nothing to do with ghosts, 
and it has nothing to do with time 
travel. The greatest miracle of A 
Christmas Carol is transformation. 
Our capacity to change, however 
impossible it may seem. Our capacity 
to forgive, and to ask for forgiveness. 
To learn. To reunite, to re-engage. To 
switch to decaf. To transform a bitter 
relationship into a loving one. To find 
faith again, in whatever form that 
manifests. To get sober. To learn to 
listen. To see the reflection of ourselves 
in the suffering of others. To raise our 
hand, stand up, and say “what can I 
do?” 

This capacity is a miracle, one that 
lives inside each of us. It will always 
seem hard, or even impossible. It will 
always seem too late. We will always 
doubt our ability to forgive, and others’ 
willingness to forgive us. We will 
always feel helpless to do anything in 
the face of forces too daunting and too 
great to oppose.

But we can.

—Thom Weaver
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ANTHONY LAWTON (Co-Creator / Storyteller) has 
acted in Philadelphia for 30 years. Favorite roles include 
George in Of Mice and Men (Walnut Street Theatre); 
Gideon in Athol Fugard’s Playland (The Wilma Theater); 
Friar Laurence in Romeo and Juliet (Arden Theatre 
Company); Coleman in The Lonesome West, Feste in 
Twelfth Night, and Storyteller in A Christmas Carol 
(Lantern Theater Company); the Fire Chief in The 24-
Hour Bald Soprano (Brat Productions); Autolycus in The 

Winter’s Tale, Cromwell in A Man for All Seasons, and Bottom in A Midsummer 
Night’s Dream (Pennsylvania Shakespeare Festival); Dr. Parker in Bat Boy 
and “man” in Brief Interviews with Hideous Men (1812 Productions). Film: 
Unbreakable, Invincible, Law Abiding Citizen, and Silver Linings Playbook. He 
has also appeared on CBS TV’s Hack and Cold Case.

In 1999, Philadelphia City Paper named him the city’s “Best One-Man Theatre” 
for his solo productions of Shel Silverstein’s The Devil and Billy Markham and 
C.S. Lewis’ The Great Divorce and The Screwtape Letters, which he produces 
under the aegis of his own company, the Mirror. The mission statement of 
the Mirror is “Spiritual Theatre for a Secular Audience.” For more info, see his 
website: anthonylawtonactor.com.

In 2003, he was awarded an Independence Foundation grant to develop a 
production of his first original play, The Foocy, which garnered five Barrymore 
nominations in 2005, including Best New Play. In 2016, the Independence 
Foundation gave him a grant that enabled him to develop his first musical: 
an adaptation of George MacDonald’s The Light Princess. Arden Theatre 
Company produced the play, which received eight Barrymore nominations, 
including for Best New Play. The play won in two categories, including Best 
Original Music, for which Lawton shared a credit as lyricist.

He has taught acting, directing, Shakespeare, and solo performance at 
the University of Notre Dame, his alma mater. He has also taught acting at 
Temple University, Eastern University, Community College of Philadelphia, 
the University of Pennsylvania, Friends’ Central School, The Wilma Theater, 
Walnut Street Theatre, and Arden Theatre Company.
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THOM WEAVER (Co-Creator / Scenic and Lighting Designer). His work has 
been seen at NYSF/Public Theater, Roundabout Theatre Company, Vineyard 
Theatre, Primary Stages, Signature Theatre (NY), The Wilma Theater, Arden 
Theatre Company, Philadelphia Theatre Company, Theatre Exile, New 
Paradise Laboratories, Walnut Street Theatre, Center Stage, Huntington 
Theatre, Chicago Shakespeare Theater, Alliance Theatre, Syracuse Stage, 
Milwaukee Rep, Shakespeare Theatre, Asolo Repertory Theatre, Berkshire 
Theatre Festival, Williamstown Theatre Festival, Folger Theatre, Cleveland 
Playhouse, Roundhouse Theatre, Cincinnati Playhouse, Hangar Theatre, 
Spoleto Festival, City Theatre, Pittsburgh Public Theater, and Yale Rep, 
among others. Six Barrymore Awards, two Jeff Awards, and two AUDELCO 
Awards. Co-founder of Die-Cast with Brenna Geffers, founding board 
member of Theatre Philadelphia, and a member of Wingspace. Education: 
Carnegie-Mellon and Yale. He/him.

CHRISTOPHER COLUCCI (Co-Creator / Sound Designer) is happy to end 
(and begin) his ’23-24 theater season at the Lantern. Recent work: The 
Lehman Trilogy (Arden Theatre Company), Children of the Sun (Philadelphia 
Artists’ Collective), The Last Yiddish Speaker (InterAct Theatre Company), 
Who’s Afraid of Virginia Woolf? (Walnut Street Theatre), Noises Off (Delaware 
Theatre Company), The Flatlanders (1812 Productions), and Camp Siegfried 
(Theatre Exile), as well as both Tartuffe and Crumbs from the Table of Joy 
here at the Lantern. Next up, books and long bike rides. 2016 Pew Fellowship 
in the Arts; eight Barrymore Awards for Outstanding Original Music and 
Sound Design; Independence Fellowship in the Arts (2012, 2019); MA in 
Philosophy from Western Kentucky University; BA in Philosophy/Theology 
from Eastern University. SoundCloud (https://soundcloud.com/cmsound); 
YouTube (https://tinyurl.com/yd89tm64); Instagram @christopherm_colucci

KIERCETON KELLER (Costume Designer) is a Philadelphia-based costumer, 
wardrober, and performer. She is the resident designer for the dance 
programs at Ursinus College and Drexel University, while also dabbling in 
occasional outside design work. Some of her proudest endeavors have been 
creating designs for local high schools. Kierceton is a proud graduate of 
Temple University (2017), where she received her BA in Theater.

CHARLES McMAHON (Artistic Director) co-founded Lantern Theater 
Company in 1994 and serves as Artistic Director in addition to directing, 
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acting, and writing for the company. He has directed all but one of the 
Lantern’s annual Shakespeare productions, including recent productions 
of The Comedy of Errors, Twelfth Night, Othello, Measure for Measure, The 
Tempest, and Coriolanus. Other directing credits include Tartuffe, Travesties, 
The Plague, The Resistible Rise of Arturo Ui, As You Like It, New Jerusalem, 
La Ronde (also translator and adapter), Richard III (2006 Barrymore Award, 
Outstanding Production of a Play), The Comedy of Errors (2004 Barrymore 
nomination, Outstanding Direction of a Play), The House of Bernarda Alba, 
and A Doll’s House. His recent acting credits include Tolstoy in The Gospel 
According to Thomas Jefferson, Charles Dickens & Count Leo Tolstoy: Discord 
and Heisenberg in Copenhagen. His writing credits include Oscar Wilde: From 
the Depths and co-creating an original adaptation of Dylan Thomas’ A Child’s 
Christmas in Wales, which was honored with two Barrymore Awards and 
five nominations, including a nomination for Outstanding New Play. A native 
Philadelphian, he is a graduate of New York University’s Tisch School of the 
Arts where he studied acting and directing.

STACY MARIA DUTTON (Executive Director) has been Executive Director of 
Lantern Theater Company since 2016, after serving on the company’s Board 
of Directors for over a decade. Her prior career in investment management 
spanned 25 years, including as Managing Partner of Brandywine Global 
Investment Management and as Co-founder and Chief Operating Officer of 
Hygrove Partners. She served on the Board of Directors of the Philadelphia 
Orchestra Association from 2007 to 2019, including service as Audit 
Committee Chair and Investment Committee Chair. In 2011, she was named 
Business on Board Member of the Year by the Arts & Business Council of 
Greater Philadelphia. She earned an MBA from the Wharton School of the 
University of Pennsylvania, a BA in Philosophy from the University of Chicago, 
and pursued graduate studies at the Nitze School of Advanced International 
Studies (SAIS) of the Johns Hopkins University.
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ARTISTIC & PRODUCTION STAFF
Artistic Director................................................................................................................... Charles McMahon
Production Managers........................................................................................ Scott Cassidy, Kate Coots
Technical Director.................................................................................................................... Matt Faragasso
Resident Dramaturg.................................................................................................................Meghan Winch
Costume Supervisor........................................................................................................................ Kelly Myers
Artistic Consultant............................................................................................................Forrest McClendon
Commissioned Artists.................... Steve H. Broadnax III, Christopher Colucci, Peter DeLaurier,

 Anthony Lawton, Forrest McClendon, Thom Weaver

EDUCATION
Education Director....................................................................................................................... Matt Tallman
Education & Artistic Associate....................................................................................................Talia Speak
Teaching Artists............................................................Carly L. Bodnar, Susan Chase, Monet Debose,

Morgan Charéce Hall, Dave Johnson, Donovan Lockett,
Lee Minora, Taylor J. Mitchell, Campbell O’Hare, Geneviève Perrier,

David Pica, Rebecca Posner,  Lillian Ransijn, Patrick Reilly,
Arthur Lee Robinson, Arielle Siler, Talia Speak, Matt Tallman,

Harry Watermeier, Joyous Whitfield, Kahlil A. Wyatt 

ADMINISTRATION
Executive Director........................................................................................................... Stacy Maria Dutton
Finance & Communications Consultant...................................................................................Anne Shuff
Patron Services Manager...........................................................................................................Emily Wilson
Front of House Associate.......................................................................................... Zaria Leonard-White
Company Associate............................................................................................Maya Nguyen-Haberneski 
Administrative & Development Consultant............................................................................  MB Scallen
2024/25 Season Professional Apprentices...........................................................Delene Beauchamp,

Carlo Benavides, Rasheed Booker, Jazmin Mahoney

FILM PRODUCTION (2020)
Stage Manager...........................................................................................................................Rebecca Smith
Video Production..............................................................................................................Natural Light Films
Video Director and Editor.................................................................................................Andrea Campbell
Audio Recordist and Dialogue Editor....................................................................................Chad Kinsey
Cameras.................................................................Andrea Campbell, Marlin Bert, Christopher Colucci
Technical Consultants/Master Carpenters...................................Scott Cassidy, Stephen Peterson
Scenic Charge.............................................................................................................................. Brian McCann
Master Electricians......................................................................................Gregg Carter, Alex Dossantos
Audio Engineer...........................................................................................................................John Kolbinski
Carpenters.......................................................................................Noah Donahue, Arthur Lee Robinson
Electricians............................................................................................Stephen Minder, Michaela Navarro
Wardrobe Run Crew.................................................................................................................. Alex Donnelly
Mix Engineer..................................................................................................................... Christopher Colucci
Digital Titles & Program Design..................................................................................................Anne Shuff
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FOUNDATION, CORPORATE, and 
GOVERNMENT SUPPORT

Actors’ Equity Association
Catherwood Family Fund of the Philadelphia 

Foundation
Charlotte Cushman Foundation
CHG Charitable Trust
Christian R. and Mary F. Lindback Foundation
Dolfinger-McMahon Foundation
Dorothy S. Bassett Fund of the Philadelphia 

Foundation
Elder Family Foundation
Haley Foundation
Harry G. and Pauline M. Austin Foundation
Henrietta Tower Wurts Memorial
Hilda and Preston Davis Foundation
Independence Foundation
Jana Foundation
Janet Yaseen Foundation
June and Steve Wolfson Family Foundation
The Lida Foundation
MKM Foundation
Nora Roberts Foundation
Pennsylvania Council for the Arts
Pennsylvania Dept. of Community & 

Economic Development 
Philadelphia Cultural Fund
Rosenlund Family Foundation
Shakespeare in American Communities: 

National Endowment for the Arts in 
partnership with Arts Midwest

Shubert Foundation
Straus-Harris Foundation
Suzanne Roberts Cultural Development Fund
Sylvia W. and Randle M. Kauders Foundation
The Victory Foundation
William Penn Foundation
Wyncote Foundation

ETERNAL FLAMES (LEGACY GIFTS)
Alexander G. Gillet
Charles D. Graham
Ruth Herd
Deen Kogan
Irene M. Reiter
Libby Schwartz

QUASARS ($7,500+)
Jim & Janet Averill
Eugene & Joann Bissell
Elaine W. Camarda & A. Morris 

Williams, Jr.
Cordelia & Donald Delson
Nancy Hogan Dutton
Stacy Maria Dutton
Judith & Charles Freyer
Betsy Kalish
Kevin & Sarah Kleinschmidt
Neil Krouse 
Charles McMahon
David Pierson & Barrie Trimingham
Ellen Rosen Rogoff
Estate of Libby Schwartz
Robert Urquhart & Marsha Lester

SPOTLIGHTS ($2,500 – $7,499)
Sheila & Myron Bassman
Peter Benoliel & Willo Carey
John Coleman & Diane Runyan
Jeffrey Cooper & Nancy Klaus
Fern & John Culhane
Estate of Alexander G. Gillett
Eduardo Glandt & George Ritchie
Estate of Charles D. Graham
Mark & Vivian Greenberg
John & Susan Hansen-Flaschen
Gregory Kleiber & Harriet Ravdin
Ken Kulak & Kate Hovde
Lynn Miller
Lynn & David Oppenheim
Bette Renaud & Rob Hoffman
Margaret Sadler
Lucy Bell Sellers
Richard & Roberta Shell
Gayle & David Smith
Carol Stein 
John & Christine Van Horne

LIMELIGHTS ($1,000 - $2,499)
Elizabeth Armour & Philip Rakita
Sheila Bell
Lorinda Lou Beller
Dr. Regina Blaszczyk & Lee O’Neill
Marilyn Block

THANK YOU! The following list includes gifts received between
9/30/23 and 9/30/24. Although space does not allow us

to list donations under $100, we are enormously grateful to
everyone who invests in our artistic, education, and community

engagement programs. We can’t do it without YOU.
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Cécile & Mark Burgert
Bruce & Barbara Byrne
Lee & Susan Cassanelli
Marc Cohen & Marjorie Curtis-Cohen
Gregory Coleman
Robert Dever
Mark & Tobey Dichter
John & Nancy Fischer
Dieter & Sara Forster
Jay & Maxine Goldberg
Janice T. Gordon, PhD
Donna M. Hill, Esq. & John R. Wilson, Jr.
Diane Hofer
Kenneth Hutchins
Hugh & Sandra Janney
Elizabeth Knudson
Leonard Kolins & Faye Goldman
Deborah Kravetz & Bill Robling
Harry & Stacy LaBelle
Wynn & Anne Silvers Lee
Janice & Joseph Marini
Helen McMahon
Ralph Muller & Elizabeth Johnston
Susan Odessey
Barbara Oldenhoff
David Othmer & Maureen Barden
Thomas & Karin Pajak
Lance & Ginny Parry
Steven J. Peitzman
Jeffrey Pfaendtner, in memory of Professor 

Charles McMahon
Bob Phillips & Anna Cunnyngham
Claire & Lud Pisapia
Nancy Pontone
David Richman & Janet Perry, in memory of 

Clifford Pearlman
Pamela & Gresham Riley
Roy & Lee Shubert
Paulette Singleton
James & Mary Ellen Smallwood
Jim & Mary Smith
Lenore Steiner & Perry Lerner
Barbara & James Wakefield
Geraldine Wang

Dilys Winegrad, PhD.
Jack & Peg Wyant

TORCHES ($500 – $999)
Anonymous (2)
David Ackerman
Catherine & Ronald Anderson
Ms. Phyllis K. Barsky
Toni Bowers
Jean Brody & Louis Schwartz
Michael Buckley & Mason Barnett
Bruce & Yvonne Burgess
Dwight & Jennifer Edwards
Nancy Ely-Raphel, in memory of Professor 

Charles McMahon
Maxine Field
Oliver & Monica Flint
Joe & Sarah Ford
Mark Froehlich
Paula Fuchsberg
Teresa Gillen
George Graham & Kyle Merker
Melissa Greenberg & Peter Badgio
The Hair-Ralston Family
Anne & John Iskrant, in memory of Clifford 

Pearlman
Sampath Kannan
Cirel Magen, in memory of Howard Magen
David McMahon & Rebecca Berman
George McNeely & William O’Connor
Claire Meyer
Joyce Meyers
Josh Mitteldorf
Joseph Noreika
Michael Ochs & Erica Golemis
Cyana J. Perry
Barbara Plumeri
Paul A. Rabe & Cheryl D. Gunter
Mary-Ann Reiss
Maria & Eric Rieders
Edward & Geralyn Rock
Sevgi Rodan
Myra & Michael Ryan
Patricia Saddier

Dana J. Ash, Board Chair • Jeffrey Cooper, Vice President • Donna Saul Millen, Vice President
Judith Durkin Freyer, Treasurer • Kaki Short, Secretary • Charles McMahon, Artistic Director

Stacy Maria Dutton, Executive Director • Eugene Bissell • Mark Greenberg
Melissa Greenberg • Betsy Kalish • Gregory J. Kleiber • Tiffany Spraggins-Payne • Roan Yarn

BOARD OF DIRECTORS
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Bonnie Schorske
Philip Scranton & Virignia McIntosh
Kaki Short
Jeanne Sigler & James Fratto
Kathleen Stephenson
Anne Tobey & Peter Schoenbach
Erik & Joyce Videlock
Rosemary Watt & Charles Arnao
Bob Weinberg & Eleanor Wilner
Stephen & Rosalyn Weinstein
Ken & Susan Weiss
Richard H. Woods & Dr. Barbara Jacobsen 

Woods

FLARES ($250 – $499)
Anonymous (2)
Timothy Berger & Sarah Mooers
Janice M. Bogen
Nancy Boykin & Dan Kern
Jeff Braff & Hope Comisky
Barbara Bromfield
Louise & Jonathan Burton
John Caskey & Janet Ginzberg
Tung Chan & Pamela Yong
Barbara W. Cohen
Terry & Peter Conn
Bill & Carol Corboy
Douglas & Laurel Costa
Joseph & Helen D’Angelo
Kristin Davidson
Peter DeLaurier
Ana Diez Roux
Diana Donaldson
Neil & Mercedez Durkin
Michael Ecker & Patrice Heller
Mr. & Mrs. Farenback-Brateman
Gilbert Feinberg & Nadeen Van Tuyle
Sally & Mark Frazza
Ellen W. Freeman
Martin & Sheri Friedman
Phil Friedman
Dr. Mark K. Fung, in memory of Dr. Christine 

McMahon
William & Dorothy Gaboda
Dan Gannon
Joel Gardner & Holly A. Phelps
Mark Garvin & Diane Menio, in memory of 

“Milkman”
Elizabeth H. Gemmill
Mary Goldman
Margaret Hamilton
Charles W. Head, Jr.
Leslie Hempling
Natalie & Ralph Hirshorn
Terry Hirshorn
Jan & Marja Hoek

Michael J. Hozik & Margaret L. Rea
Richard & Judith Hurtig
Peter Johnson & Nora Hunt-Johnson
Suzanne Amador Kane
Paul Kleschick
Anita Toby Lager
Natalie Levkovich & Richard Nalbandian
Brenda Loux
John Mack, Jr.
Meg Martin & Fred Gerland
Kevin & Ellen McMahon
Mary Ann Meyers
Maggie Mund
Elizabeth & Reid Murray
Mara Natkins & Jerry Fagliano
Kimberly Oxholm
Judith Peakes
Mike & Kathy Perloff
David B. Picker & Ann C. Trail
Marina & Greg Quintana
Lisa & Doug Raymond
Siobhan & James Reardon
Abe & Sherri Reich, in memory of Clifford 

Pearlman
Sam & Nicole Rhoads
Claire Rocco
Benjamin Roerich & Ayalah Jonas
Adelle Rubin
Lila & Vincent Russo
Carl Schreep
Janet Schwarz & Jeffrey Saltz
Evan Seymour & Karen Schermerhorn
Robert & Karen Sharrar
Mark Shostak & Emily von Scheven
Duane & Molly Smith
Jerry & Marilyn Smith
Linda Smith & Michael Plott
Elsie Stern
Peter Stevens, in memory of Louise D. Stevens
Robert Stewart & Barbara Barnett-Stewart
Joan Tartanian
Karen Vesely & Evan Siegelman
Margaret von Mehren & Eric Moss
David & Jeannine Webber
Leonard Weinberg & Frances Gallun
James & Jenette Wheeler
Eugene & Barrie Zenone

CANDLES ($100 – $249)
Anonymous (20)
John Abrams & Judith Everitt
Nan Alderson
Betsy Anderson & David Sullivan
Beverley Anderson
Lucy & Irwyn Applebaum
Dee Baer & Bill Farneth
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Fred Allen Barfoot
Jane Barry & Patrick O’Kane
Robert & Sandy Clay Bauer
Dr. & Mrs. Howard Berinson
Nancy & Jay Berkowitz
Richard & Constance Berman
Gordon Bermant & Geri Lincoln
Kathy & Mike Beveridge
Gail & Thomas Bisio
Sherry & Alan Blumenthal
Thomas Boghosian
Marlene Bookbinder
Robert Bowersox & Melody Moore
Heidi Bowman
Ian Brand & Lucy Bradley
Tally Brennan
Clyde & Jacqueline Briant
Ira Brind & Stacey Spector
John Bryan & Nancy Winkler
Joseph & Elena Cappella
Joel & Joan Chinitz
Beth Cohen
Judy Cohen
Barbara Culbert
Robert Curley & Barbara Watson
Michael & Ann D’Antonio
Emily Darigan
Bruce Davidson & Donald Barb
Phyllis Detwiler
William & Denise Donahue
Deborah Duskey
Linda Ellsworth
Jacqueline Falkenheim & David Cast
Robert Fanelli
Susan Farber
Michael Feinberg
Joan Finger
Hazel Forster
Juliet Forster
Kathleen A. Foster
Matthew Frey & Donna Pironti
Ellen & Steve Friedell
Abraham & Sandra Gafni
Nancy J. Gellman, in memory of Clifford 

Pearlman
Joan Gmitter
Diane Graboyes
Hans Greenberg & Sherry Shapiro
Alan & Greta Greenberger
Paul & Terry Guerin
Missy & Bob Gurmankin
Curt & Dona Haltiwanger
Mr. & Mrs. Thomas M. Hanko
Patricia Harlan-Marks, in memory of Clifford 

Pearlman
Ann & David Harrison

Bruce & Karen Harrison
Richard & Beverly Hawkins
Janice Heinold
Karen & Mark Hite
Robert & Leslie Stone Hirsh
Chris Hoyler & Bob Jackson
Beth Hutter & Kenneth Roos
Nancy & William Jantsch
Annabelle Jellinek
Michael Judge & Kathleen Cummings Judge
Patricia A. Kapur
William Katz & Jan Swenson
Rosamond Kay
Eleanor Kazdan & Gary King
Karen Kelly
Garry Kramer
Myra & David Kurkowski
Craig & Monique Laird
Joe & Joanna Lawton
Joseph Leonti
Martin Levin
Michael L. Levitan
Mary MacElree
Joseph Manko
Edward Mattis & Barbara Roth
Larry McClain
Elizabeth McMullen
Joshua & Norma Meyer
Very Reverend David William Mickiewicz
Ann Mintz & Clifford Wagner
Anette Munt & Jonathan Israel
Pamela Nelson
Michael & Jennifer Nolan
Marta Nolan-Alley
Kathy Notaro
K. A. O’Sullivan
Catherine Pappas
Zoë Pappas
Henry Pashkow
Sarah Paulos
Jerome Pontillo
Carla Puppin & Lawrence Lindsay
Joanne Rafferty
John Ramsey & Linda Chicchi
Ken Richman
Peter & Wanda Ronner
Patti Rosenberg
Richard & Judith Ross
Dan & Barbara Rottenberg
Harriet F. Ruffin
Evelyn Ruth Sachs
Robin Sampson
John & Janet Sawicki
Lawrence Scharf & Paul Buttner
Adeline R. Schultz & James Klein
Brett & Carrie Schur
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Harold & Evelyn Schwartz
Gail Scott & Thomas D. Quinlan
Hideko Secrest
Barbara & Steve Shapiro
Paul Shay
Jeffrey Shender & Sandra Berkowitz
Glenn Sickenberger
William B. Siegel & Helenmarie C. Hogue
Jo Ann & Richard Simon
Corey & Jonne Smith
Ms. Paulette M. Steffa
Mark Steinberger & Ann Lebowitz
James & Julianne Stokes
Gaynor Strickler
Marie Stuart
Dale Sturgess & Scott McCreary
Mary Ann Tancredi
Charles Tarr & Roy Ziegler
John & Phyllis Taylor
Mr. & Mrs. Edward Trailer
Shirley & Howard Trauger
Suzanne Troy
Chris & Lee van de Velde
Ashwin Verghese
Deborah Volkmer
Patti Wachtman
Philip & Regina Wagner
Jacqueline & Lawrence Weitzner
Lizanne Wentz
Robert C. Wickline
Alan Windle
Arnold J. Wolf & Fern Tablin
Jacqueline Wolf
Roger & Lillian Youman
Diane Zilka & Karen Mauch

30TH SEASON SPONSORS
Mari & Peter Shaw
Robert Urquhart & Marsha Lester

30TH SEASON
GALA SPONSORS
Jeffrey Cooper & Nancy Klaus
John & Fern Culhane
Janice T. Gordon, PhD
University of Pennsylvania 

30TH SEASON
GALA PATRONS
David & Joyce Ackeman
Betsy Anderson & David Sullivan
Dana & Melissa Ash
Lorinda Lou Beller
Eugene & Joann Bissell
Louis Bluver
Michael Buckley & Mason Barnett

Bruce & Barbara Byrne
Tom & Sue Carroll
Lee & Susan Cassanelli
Peter & Terry Conn
Don & Cordelia Delson
Lauren B. Dussault
Stacy Maria Dutton
Juliet Forster
Deena Gerson
Terry Gillen
Eduardo Glandt & George Ritchie
Jane & Joseph Goldblum
Carole Haas Gravagno
Melissa Greenberg & Peter Badgio
Carol Hauptfuhrer
Katherine Hovde & Kenneth Kulak
Gail Jackman
Marilyn Johnson
Tracy Mace
Charles McMahon
Helen McMahon
George McNeely & William O’Conner
Donna Saul Millen & Steve Millen
Lynn Paul
David Pierson & Barrie Trimmingham
Sam & Nicole Rhoads
Dr. Sevgi Rodan
Ellen Rosen Rogoff
Catherine Scott
Jeanne Sigler
James & Mary Ellen Smallwood
David Smith
Dilys Winegrad
Kate Zidek

MATCHING GIFT COMPANIES
Johnson & Johnson Family of Companies 

Matching Gifts Program
Novartis Matching Gift Program
Philadelphia Foundation
The Omidyar Group
University of Pennsylvania
Vanguard Matching Gift Program

SPECIAL THANKS and
DONORS-IN-KIND
Dana Ash
Duane Morris LLP
Stacy Maria Dutton
Charles McMahon
Amy Posse
John & Susan Smith 
Stitch Central
University of Pennsylvania


