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About the Lantern
Lantern Theater Company produces plays that 
investigate and illuminate what is essential in the 
human spirit and the spirit of the times. We seek to be 
a vibrant, contributing member of our community, exposing audiences 
to great theater, inviting participation in dialogue and discussion, and 
engaging audience members about artistic and social issues.

Illumination Education Program
Our Illumination education program complements and expands on 
the work of classroom teachers to bring an essential artistic lens to 
curricular material, allowing students to connect to classic stories in 
a dynamic way and empowering teachers with new approaches to 
traditional literature. Our lessons are designed to support student 
development in three key areas: the ability to think critically and 
problem solve, the ability to communicate eff ectively, and the ability to 
collaborate. Following a decade of providing arts-integrated instruction 
in the classroom, we have found that exposure to the theatrical 
discipline deepens student understanding of assigned material and 
fosters empathy and positive collaborative habits – essential skills that 
will provide long-term benefi ts to students into their adult lives.

We are deeply grateful to the individuals, foundations, corporations, and government 
partners listed here and on the following pages whose generosity provides critical support 
for our award-winning artistic, education, and community programming. Please consider 

making a tax-deductible donation by visiting us online at lanterntheater.org/support.

MAJOR SUPPORT PROVIDED BY

CHG CHARITABLE TRUST

lanterntheater.org/support
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Albert Camus

The Plague, adapted by contemporary 
British playwright Neil Bartlett, is based 
on the 1947 novel of the same name by 
French writer, journalist, and philosopher 
Albert Camus. Camus was born in 1913 
in Algeria during the 1830–1962 period 
of French rule. Though he and his family 
were poor, they were the benefi ciaries 
of the colonial system and accorded the 
privileges of French citizenship that Arab 
and Berber Algerians (the majority of the 
population) were denied.

Camus moved to France as an adult. A 
staunch opponent of totalitarianism and 
fascism, Camus returned to Nazi-occupied 
Paris in 1943 after escaping it two 
years earlier and began working for the 
Resistance. He wrote for and edited the 
underground Resistance paper Combat, 
using a pen name and fake ID cards to 
avoid capture by German forces. Over 
the rest of his life, he was a pacifi st and 
opponent of capital punishment, and he 
leaned toward anarchism in his beliefs 
about the role and power of the state.

Camus won the 1957 Nobel Prize in 
Literature at age 44, the second-youngest 
winner ever in that category. The Nobel 
Committee gave him the award “for his 
important literary production, which with 
clear-sighted earnestness illuminates the 
problems of the human conscience in our 
times.” His oeuvre, which includes plays, 
novels, and essays, is often categorized 

Albert Camus in 1948

©2021 LANTERN THEATER COMPANY   /   WWW.LANTERNTHEATER.ORG

Victory parade along the Champs-Élysées
upon the liberation of Paris, August 1944
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as absurdism and existentialism (though he rejected the latter label) and deals with 
what he once called the “confrontation between human need and the unreasonable 
silence of the world.” His belief in individual human morality and freedom kept him 
from nihilism, and he believed that people should accept the essential absurdity of 
existence and go on to live ethical lives of self-determined meaning.

After World War II, European fascism had been largely obliterated; its interwar 
popularity in Europe was blighted by the memories of privation, cruelty, and 
devastation it wrought on the world. It is in this period of relief, reconstruction, and 
renewal that Camus wrote The Plague. People saw the world fascism had made, and 
they rejected it. But in The Plague, Camus warns that something in human nature 
will allow an outbreak to happen again. Like a virus and its victims, the conditions 
and hosts may change, but the disease can always infect again. True to his belief in 
human morality and freedom, he also argues that if we remember and are vigilant 
against the ways in which fascism infects, we can also make a better, freer world.

Two Plagues: Biological and Political

In writing the novel The Plague, Camus was inspired by a cholera outbreak that 
struck the Algerian city of Oran in 1849. But Camus set his story in the 1940s for a 
particular reason: He was using the metaphor of a biological plague to warn against 
the rise of political fascism.

A disease that can infect and destroy a population – and that can only be defeated 
by the survivors banding together to act in community – is fertile artistic ground to 
explore worrying trends in national and global relations. In a biological plague, any 
individual could be a carrier before their symptoms appear. So too could anyone be 
a fascist or a white nationalist – or the enemy of one – without seeming so from the 
outside. And both biological and political plagues often result in similar patterns of 
behavior: distrust in institutions and fear of foreigners or outsiders. These are then 
used by political opportunists to create enemies and scapegoats to be attacked and 
destroyed.

For centuries, artists have used plagues as metaphors for political infection and 
rot. Sophocles’ Oedipus Rex was fi rst performed in ancient Athens in 429 BC – one 
year after an outbreak of plague ravaged the city. In the play, a similar plague is 
decimating Thebes. In Oedipus, the plague is a direct metaphor for political and 
religious degradation; anxieties about the legitimacy of rulers manifest as disease, 
and it can only be remedied by Oedipus taking responsibility for his errors.

©2021 LANTERN THEATER COMPANY   /   WWW.LANTERNTHEATER.ORG
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William Shakespeare used plague as a constant undercurrent and metaphor for 
a variety of anxieties in his plays. Curses like “a plague on both your houses” or 
“all the contagion of the south light upon you” refl ect a society well-used to the 
horrors of plague, of which there were many outbreaks throughout Shakespeare’s 
life, forcing strict quarantine and theater closures. In Macbeth, a play that deeply 
explores legitimacy of rule, authoritarianism, and power at a time when those same 
anxieties were focused on England’s royal succession, Scotland is described as 
a country so used to extreme suff ering brought on by plagues that the political 
upheavals are natural outgrowths and refl ections of it: “Alas, poor country, / Almost 
afraid to know itself. It cannot / Be called our mother, but our grave, where nothing 
/ But who knows nothing is once seen to smile.”

While Camus was inspired by both 1849 Oran and 1940s Paris, the specifi c time and 
place is never specifi ed in Neil Bartlett’s stage adaptation. His play asks us to map 
a plague, both biological and social, onto our own cities and times, wherever and 
whenever they may be. When Bartlett adapted The Plague for the stage in 2017, 
many countries were in the midst of a new fascist and nationalistic swell – one we 
are still wrestling with today. The Plague asks us to see the ways in which these 
nationalistic movements are themselves as virulent as any disease, and how, like 
viruses, they can only be defeated if we act with and for the best interests of our 
neighbors.

©2021 LANTERN THEATER COMPANY   /   WWW.LANTERNTHEATER.ORG

An illustration from a 1625 London outbreak of the plague; the disease that caused the
Black Death continued to haunt the world for centuries. Courtesy: Science.com
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The Bubonic Plague, 1918 Infl uenza, and Today

Neil Bartlett’s The Plague� is an allegory for the social ills that infect our society like a 
virus. But that metaphor is eff ective because it builds upon a phenomenon that has 
happened repeatedly over the course of human history, with several recognizable 
behavioral patterns.

The title plague of the play is the Bubonic Plague, a highly communicable illness 
also responsible for the Black Death – a pandemic that killed anywhere from 30 to 
60 percent of Europe’s population between about 1346 and 1353, and many more 
in the centuries that followed. In 1918, an infl uenza pandemic infected one-fi fth of 
the world’s population and killed between 50 and 100 million people; in the United 
States, over 670,000 people died – more than all the wars of the 20th century 
combined. And in September 2021, we surpassed this grim milestone in Covid 
deaths, making Covid-19 our country’s most deadly pandemic ever.

In America: Remember, an exhibit on the National Mall in Washington, D.C., commemorating the 700,000+
Americans who have died of Covid-19 as of early October 2021. Photo by Stephen Wilkes for National Geographic.
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In all three of these plagues – and in Bartlett’s play – information and misinformation 
are problems. During the Black Death, little was known about bacteria or viruses, 
and there was no mechanism to share information widely. The 1918 infl uenza was 
called the Spanish Flu, not because it originated there, but because Spain was the 
fi rst to report on it. Most Western governments, embroiled in World War I and not 
wanting to further harm morale, never publicly mentioned the disease, hampering 
newspapers like the ones in The Plague from reporting the scale of the outbreak. 
The scale of misinformation surrounding our current pandemic – and leadership’s 
early refusal to honestly address its scope – is a painful echo of these earlier 
plagues.

Mitigation eff orts, and their refusal, is another common thread. Quarantine was used 
at varying levels during all three plagues; later outbreaks of the Bubonic Plague 
famously shuttered theaters in Shakespeare’s London. 1918’s public health measures 
also included a push for increased sanitation, hand washing, mask wearing, and 
social distancing. And like today, a faction of the population rejected those eff orts. 
In Philadelphia, the U.S. city hardest hit by the 1918 fl u, 200,000 people gathered for 
a parade at the beginning of the epidemic, driving a spike in infections and death. 
Schools, theaters, and other gatherings shut down a week later.

All three plagues share social outcomes as well. By reducing the population, the 
Black Death contributed to an increase in worker wages and options as survivors 
found themselves with more leverage over employers who were often property 
owners. Likewise, both 1918 and today witnessed historic labor uprisings, in part 

A sign posted at Philadelphia’s Naval Aircraft
Factory on October 19, 1918

Pop-up hospitals in 2020 Seattle (left)
and 1918 Oakland (right)
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because of what the pandemics revealed about the value of workers. In addition, 
there is some evidence of “revenge spending” – purchases and travel incurred to 
make up for the lost time – during and after all three pandemics.

Sadly, both the Black Death and the 1918 fl u were also characterized by a tendency 
we have not overcome today: the urge to scapegoat migrants or marginalized 
groups as somehow responsible for the plague, and to shun or harm them in 
imagined retaliation.

In The Plague, Dr. Rieux and his compatriots face many of these challenges: leaders 
unwilling to meet the crisis, diffi  cult mitigation methods, and a sickness that cannot 
be mastered or soundly defeated. In the world of The Plague, another catastrophe 
is always possible; another illness is always ready to infect an unprepared populace. 
It is our duty to inoculate ourselves from their worst eff ects, and to stand ready to 
band together to fi ght them when they reemerge. For even in the face of terrible 
repetition and lessons unlearned, as Dr. Rieux says in the play, “there is more to 
admire about people than to despise or despair of.”

—Meghan Winch

Plague as a metaphor for political movements • BehindPlague as a metaphor for political movements • Behind
the scenes interviews with the artists • Parallels inthe scenes interviews with the artists • Parallels in

historical plagues • Albert Camus and the plague ofhistorical plagues • Albert Camus and the plague of
fascism • Post-World War II Paris • And much morefascism • Post-World War II Paris • And much more

lanterntheater.org/searchlightlanterntheater.org/searchlight

The cast of The Plague

DELVE INTO THE PLAGUE WITH LANTERN SEARCHLIGHT
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Albert Camus’ La Peste has often been interpreted as an allegory for the wave of 
fascism that swept over Europe in the lead-up to World War II. While it certainly 
works in that context, the novel’s direct story – that of an outbreak of plague in 
the Algerian city of Oran – stands on its own as a work of great insight into how a 
catastrophe aff ects the psyche of a people.

Written in an austere style, Camus’ novel seeks to create a feel of objective 
reporting. We watch as a city in quarantine slowly comes unglued under the social 
and psychological pressures of the outbreak and the lockdown. Before long, 
the situation begins to reveal the character of the city. At fi rst it is weak, vain, 
materialistic, and unprepared. 

The outbreak is an unimaginable event for such a society, and despite the evidence, 
it takes weeks before people are able to accept what is happening. Institutions are 
slow to respond. Experts disagree about exactly what is going on, and authorities 
are paralyzed precisely when they need to be decisive.

As the lockdown descends, we see the events through the eyes of a small group of 
characters whom circumstances bring into the orbit of Dr. Rieux. The various ways in 
which people respond to the plague in the story – both immediately and over time – 
have become heartbreakingly familiar and recognizable over the past year and a half 
in the real world. Camus’ point in the end is that we must remember and value the 
lessons about ourselves and each other for which we have all paid so dearly.

The past year has been a time of enforced refl ection for all of us. Questions that 
are always present become insistent when the bustle of everyday life is no longer 
present to drown them out. For those of us who tell stories for a living, the most 
urgent question is: “How can we make those stories as meaningful as we can for the 
people in our communities?” A common narrative is the glue that binds a people 
together and makes them feel that – despite their diff erences – they are part of 
a common project. Dr. Rieux speaks of the need to “bear witness” for those who 
cannot speak for themselves. I hope that in our own way we are bearing a faithful 
witness to the experience of our own times.

—Charles McMahon

©2021 LANTERN THEATER COMPANY   /   WWW.LANTERNTHEATER.ORG
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KIRK WENDELL BROWN (Grand) is thrilled to 
contribute to the Lantern’s latest project. He last 
performed here on stage in Measure for Measure, 
Hapgood, Coriolanus, As You Like It, and The Train 
Driver. He recently appeared as Shylock in Delaware 
Shakespeare’s The Merchant of Venice. Other 
productions include Pennsylvania Shakespeare 
Festival (Love’s Labour’s Lost and Henry V), Arden 
Theatre Company (Henry V), and People’s Light 
(As You Like It), along with contemporary works at 

Walnut Street Theatre, InterAct Theatre Company, and The Wilma Theater, 
among others. He has produced and instructed theater curricula from 
Lawrenceville, NJ to St. Denis, France. Theater training includes Boston 
University College of Fine Arts and Royal Academy of Dramatic Art/King’s 
College-London (text and performance). Thank you, Charles & Co.

PETER DELAURIER (Jean Tarrou) started as an 
acting apprentice at Missouri Repertory Theatre in the 
spring of 1968. He has earned his living in professional 
theater for the last 53 years. At the Lantern, he has 
played in The Tempest, Underneath the Lintel (twice), 
Skylight, QED (twice), Uncle Vanya, Emma, Heroes, 
The Train Driver, and An Iliad; and directed Sizwe 
Bansi Is Dead, The Island, Vigil, 36 Views, Red Velvet, 
Hapgood, and this season’s streaming production of 
Molly Sweeney. He will direct the upcoming Lantern 

production of A Man for All Seasons. Peter is a longtime member of the 
resident ensemble at People’s Light. He has worked at many of Philadelphia’s 
regional theaters and acted/directed at theaters around the country, including 
serving as artistic director of New Stage Theatre in Jackson, MS. He has won 
and lost Barrymore Awards in all non-musical acting categories. He played 
Off -Off  and Off -Broadway and toured the country in the original Tony Award-
winning production of Equus. He is a published (and Barrymore nominated) 
playwright and, with his late wife Ceal Phelan, a co-founder of the Delaware 
Theatre Company.
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J HERNANDEZ (Raymond Rambert), a multiple 
Barrymore and Haas Award nominee, is coming up 
to close to ten years working in the Philadelphia 
area and this will be his fourth production with 
Lantern Theater Company. In and around town he’s 
also worked for Philadelphia Theatre Company, 
Arden Theatre Company, InterAct Theatre Company, 
Quintessence Theatre Group, Delaware Shakespeare, 
Philadelphia Artists’ Collective, and Shakespeare in 
Clark Park, along with a list of others. J would like to 

give his sincerest thanks and express the hugest of appreciation to Charles, 
Stacy, our stage manager Rebecca Smith, and both crews (theatre AND fi lm) 
for their courage, their care, unwavering support, expertise, and know-how in 
keeping theater alive in 2020 AND beyond.

ANTHONY LAWTON (Dr. Rieux) has acted in 
Philadelphia for 29 years. Favorite roles include 
George in Of Mice and Men (Walnut Street Theatre); 
“man” in Brief Interviews with Hideous Men (1812 
Productions); Friar Laurence in Romeo and Juliet 
(Arden Theatre Company); and Austin in True West, 
Coleman in The Lonesome West, and Storyteller in A 
Christmas Carol (Lantern Theater Company). In 2005, 
Lawton, in partnership with the Lantern, wrote and 
developed The Foocy, which garnered fi ve Barrymore 

nominations including Best New Play. In 2016, his adaptation of The Light 
Princess (with music by Alex Bechtel) was nominated for eight Barrymores, 
winning for Best Original Music (for which Lawton shared credit as lyricist). 
Philadelphia City Paper named him the city’s “Best One-Man Theatre” for his 
solo productions of The Devil and Billy Markham, The Great Divorce, and The 
Screwtape Letters. For more information on these shows, go to
www.anthonylawtonactor.com.
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AMANDA SCHOONOVER (Cottard) is best known 
as the sassy eavesdropping Waitress on the GLAAD-
nominated Dispatches From Elsewhere on AMC, 
where she co-starred opposite Jason Segel, Sally 
Field, Andre (3000) Benjamin, and Eve Lindley. She 
is a two-time Barrymore Award recipient and nine-
time nominee, as well as being a Jilline Ringle Solo 
Performance Program Artist in Residence at 1812 
Productions and an F. Otto Haas Emerging Artist 
fi nalist. Television: NBC’s Do No Harm opposite 

Phylicia Rashad and We Need to Talk with James Maslow. Regional theater: 
Arden Theatre Company, Theatre Exile, Pig Iron, Lantern Theater Company.
Follow her on Instagram @amandabethschoonover.

ALBERT CAMUS (Author) (1913-1960) was a French-Algerian writer, journalist, 
and philosopher. He was awarded the 1957 Nobel Prize in Literature at the age 
of 44, the second-youngest recipient in history. His best-known works include 
The Stranger, The Plague, The Myth of Sisyphus, The Fall, and The Rebel. 
For more on Camus, see “From the Dramaturg” beginning on page 5 of this 
program and visit our Searchlight Blog at lanterntheater.org/searchlight.

NEIL BARTLETT (Adaptor) has been making rule-breaking theater and 
performance since 1983. After a controversial early career he was appointed 
artistic director of the Lyric Hammersmith in London in 1994. Since leaving the 
Lyric in 2005, major cultural producers he has worked for include the National 
Theatre; the Abbey Theatre in Dublin; the Bristol Old Vic; the Manchester 
Royal Exchange; the Edinburgh International, Manchester International, 
Brighton, Aldeburgh, and Holland Festivals; the Wellcome Foundation; and 
Tate Britain. Neil is also an acclaimed author, with a whole shelf of novels, 
plays, adaptations, and translations to his name. His most recent novel, The 
Disappearance Boy, earnt him a nomination as Stonewall Author of the Year 
in 2014, and his very fi rst novel, Ready to Catch Him Should He Fall, was 
republished in 2017 by Profi le as a Serpents Tail Classic. www.neil-bartlett.com

CHARLES MCMAHON (Director / Artistic Director) co-founded Lantern 
Theater Company in 1994 and serves as artistic director in addition to 
directing, acting, and writing for the company. He has directed all but one of 
the Lantern’s annual Shakespeare productions, including recent productions 
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of Othello, Measure for Measure, The Tempest, Coriolanus, and As You Like It. 
Other Lantern directing credits include The Resistible Rise of Arturo Ui, The 
Taming of the Shrew, Henry V, New Jerusalem, Romeo & Juliet, A Midsummer 
Night’s Dream, Hamlet, Othello, La Ronde (also translator and adapter), Richard 
III (Barrymore Award, Outstanding Production of a Play), The Comedy of Errors 
(Barrymore nomination, Outstanding Direction of a Play), Much Ado About 
Nothing, King Lear, The House of Bernarda Alba, and A Doll’s House. His acting 
credits include reprising the role of Heisenberg in Copenhagen, and his writing 
credits include Oscar Wilde: From the Depths and co-creating an original 
adaptation of Dylan Thomas’ A Child’s Christmas in Wales, which was honored 
with two Barrymore Awards and fi ve nominations, including a nomination for 
Outstanding New Play. A native Philadelphian, he is a graduate of New York 
University’s theater department where he studied acting and directing.

JAMES F. PYNE, JR. (Scenic Designer) last worked at the Lantern on Me and 
the Devil and Othello, which played to one extremely enthusiastic audience 
before Covid-19 closed all of us down. James is honored to be a part of the 
amazing production team that created The Plague. James served as director 
of design for 40 years at People’s Light, designing some 300-plus shows and 
earning ten Barrymore nominations with two wins for Outstanding Scenic 
Design. Next up is a to-be-announced project at the Lantern.

LEIGH IVORY CLARK PARADISE (Costume Designer) (she/her/hers) is happy 
to be a part of this project. A graduate of The College of William and Mary, 
Leigh followed a wandering career path that eventually led her to People’s 
Light in Malvern, PA, where she has been the cutter/draper since 2014. Recent 
design credits include Molly Sweeney here at the Lantern and The Way I Walk 
at 1812 Productions. Her hobbies include hoarding yarn and matching patterns 
for fun. She lives in southeastern PA with her husband, their son, and an ever-
evolving set of long-term critter companions.

SHON CAUSER (Lighting Designer) is excited to be part of this project. 
Previous Lantern designs: Me and The Devil, Don’t Dress for Dinner, The 
Tempest, The Gospel According To…, Oscar Wilde: From the Depths 
(Barrymore nomination), Photograph 51, Doubt, A Child’s Christmas in Wales 
(Barrymore nomination), The Liar, The Beauty Queen of Leenane, and A Skull 
in Connemara. Other recent designs: A Woman of No Importance, God of 
Carnage, and Comedy of Tenors (Walnut Street Theatre); Annie and I Love a 
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Piano (Maples Rep); Arsenic and Old Lace (Fulton Theatre); Driving Miss Daisy 
and I Am My Own Wife (Penobscot Theatre); Oliver! (Gretna Theater). MFA in 
lighting design, Temple University. Many thanks to Charles, Iz, Stacy, Beckah, 
and the whole Lantern family. Love to Christine.

CHRISTOPHER COLUCCI (Sound Designer / Original Music / Mix Engineer) 
Pre-pandemic regional theater sound design work includes Lantern Theater 
Company, The Wilma Theater, Philadelphia Theatre Company, Arden 
Theatre Company, People’s Light, 1812 Productions, Walnut Street Theatre, 
Azuka Theatre, InterAct Theatre Company, Inis Nua Theatre Company, 
Gulfshore Playhouse, Milwaukee Rep, Portland Stage, Weston Playhouse, 
and the National Constitution Center. 2016 Pew Fellowship in the Arts. BA in 
philosophy/theology from Eastern University. MA in philosophy from Western 
Kentucky University. Eight Barrymore Awards for Outstanding Original Music 
and Sound Design. Independence Fellowship in the Arts (2012, 2019). Special 
thank yous to Lantern Theater Company for their pandemic-era support and 
encouragement. Soundcloud (https://soundcloud.com/cmsound). YouTube 
(https://tinyurl.com/yd89tm64). Instagram @cmcolucci.

ISABELLA GILL-GOMEZ (Associate Lighting Designer) is a freelance 
electrician and designer, as well as a recent Temple University graduate. She’d 
like to thank the Lantern and her loved ones for the endless love and support.

HANNAH SPEAR (Assistant Director) was a season apprentice at Lantern 
Theater Company for the 2019/20 season and is now in her second year as 
artistic associate. She graduated from the University of Pennsylvania in 2019 
with a BA in theater arts. Selected stage management work: Sweetwater, In 
Defense of Ourselves, America’s Favorite Feminist, and Ain’t (Y)Our History 
(Philadelphia Women’s Theatre Festival); Crossover (Green Light Group 
Productions); A Virtual Cocktail Carnival (Paper Doll Ensemble); Cornucopia 
and Summer Shorts (ArcheDream for Humankind); and Take Apart Your Houses 
(White Box Theatre). Many thanks to the Lantern, Charles, and Stacy for this 
wonderful opportunity.

REBECCA SMITH (Associate Producer) has been the stage manager at the 
Lantern for 14 years, although none have been quite like this. A proud member 
of Actors’ Equity Association, she has previously worked with Theatre Exile, 
New Paradise Laboratories, and Brat Productions, among others. She is a 
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graduate of Temple University with a 
BA in European history and a minor 
in theater.

STACY MARIA DUTTON (Executive 
Director) has served as executive 
director of Lantern Theater 
Company since 2016, after serving 
on the company’s Board of Directors 
for over a decade. Her prior career in 
investment management spanned 25 
years, including serving as managing 
partner of Brandywine Global 
Investment Management and as co-
founder and chief operating offi  cer 
of Hygrove Partners. She served 
on the Board of Directors of the 
Philadelphia Orchestra Association 
from 2007 to 2019, including service 
as Audit Committee Chair and 
Investment Committee Chair. In 
2011, she was named Business on 
Board Member of the Year by the 
Arts & Business Council of Greater 
Philadelphia. She earned an MBA 
from the Wharton School of the 
University of Pennsylvania, a BA 
in philosophy from the University 
of Chicago, and pursued graduate 
studies at the Nitze School of 
Advanced International Studies 
(SAIS) of the Johns Hopkins 
University.

Amanda Schoonover, Anthony Lawton,
and Kirk Wendell Brown

Amanda Schoonover and Peter DeLaurier

J Hernandez and Kirk Wendell Brown
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ARTISTIC & EDUCATION
Artistic Director ..............................................................................................Charles McMahon
Associate Producer ............................................................................................ Rebecca Smith
Education Director .................................................................................................Craig Getting
Artistic Associate .................................................................................................. Hannah Spear
Resident Dramaturg ............................................................................................Meghan Winch
Commissioned Artists .................................Steve H. Broadnax III, Christopher Colucci, 

Anthony Lawton, Forrest McClendon, Thom Weaver
Teaching Artists ................................... Marissa Barnathan, Carly Bodnar, Susan Chase,

Mike Dees, Charlie DelMarcelle, L Feldman, Donovan Lockett,
Jarrett McCreary, Bi Jean Ngo, Charlotte Northeast, Geneviève Perrier, 

David Pica, Lillian Ransijn, Ryan Walter, Harry Watermeier
Illumination Actors...................Benjamin Brown, Tyler Elliott, Victoria Aaliyah Goins,

J Hernandez, Dave Johnson, Travoye Joyner, Annette Kaplafka, 
Keith Livingston, J Paul Nicholas, Krystal Ortega, Ebony Pullum, 

Melissa Rakiro, Nick Schwasman, Jahzeer Terrell, Frank X

ADMINISTRATION
Executive Director ......................................................................................Stacy Maria Dutton
Finance & Communications Consultant ............................................................. Anne Shuff 
General Manager .............................................................................................Mary Beth Simon
Mission Operations Manager ........................................................................... Ileana Fortuño
Grants Manager ....................................................................................................Ali Nebistinsky
Box Offi  cer .............................................................................................................Polly MacIntyre
2021/22 Season Professional Apprentices .................. Leah Brockman, Maria Carroll,

Gabe Moses, Jennifer Spencer

PRODUCTION
Technical Director ..........................................................................................Stephen Peterson
Production Management Fellow ........................................................... Isabella Gill-Gomez
Video Production ........................................................................................ Natural Light Films
Video Director and Editor ............................................................................Andrea Campbell
Audio Recordist and Dialogue Editor ...............................................................Chad Kinsey
Cameras ..................................................................................... Andrea Campbell, Marlin Bert
Assistant to the Associate Producer ..............................................................Alex Donnelly
Costume Supervisor ...................................................................................................Kelly Myers
Scenic Charge..........................................................................................................Brian McCann
Master Electrician ................................................................................................Alex Dossantos
Audio Engineer ..................................................................................................... John Kolbinski
Master Carpenter ................................................................................................... Scott Cassidy
Carpenters ......................................................................... Noah Donahue, Nick Schwasman
Electricians ............................................. Tim Laxton, Stephen Minder, Michaela Navarro
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FOUNDATION, CORPORATE, and
GOVERNMENT SUPPORT
Anonymous (1)
Actors’ Equity Association
Andrew W. Mellon Foundation
Bendita Foundation
Brind Foundation
Catherwood Family Fund of the 

Philadelphia Foundation
Caroline Fredericka Holdship Charity 

through the PNC Charitable Trusts 
Grant Committee

CHG Charitable Trust
Christian R. and Mary F. Lindback 

Foundation
Christopher Ludwick Foundation
Connelly Foundation
Dolfi nger-McMahon Foundation
Forman Family Fund
Haley Foundation
Harry G. & Pauline M. Austin 

Foundation
Henrietta Tower Wurts Memorial
Independence Foundation
Jana Foundation
June & Steve Wolfson Family 

Foundation
The Lida Foundation
MKM Foundation
National Endowment for the Arts
Nora Roberts Foundation
Pennsylvania Council on the Arts
Rittenhouse Foundation
Rosenlund Family Foundation
Ross Family Foundation
Shubert Foundation
Stewart Family Foundation

Suzanne Roberts Cultural 
Development Fund

Virginia Brown Martin Fund of the 
Philadelphia Foundation

William Penn Foundation
Wyncote Foundation

QUASARS ($7,500+)
Dana & Melissa Ash
Jim & Janet Averill
Eugene & Joann Bissell
Michael Buckley & Mason Barnett
Estate of Ruth Herd
Gregory Kleiber & Harriet Ravdin
Neal Krouse & Liz Knudsen
Richard & Roberta Shell
Kaki Short

SPOTLIGHTS ($2,500 - $7,499)
Sheila & Myron Bassman
Peter Benoliel & Willo Carey
Jeff rey Cooper & Nancy Klaus
John & Fern Culhane
Robert M. Dever
Lauren Dussault
John & Susan Hansen-Flaschen
Joanne & Jon Harmelin
Margaret Harris & Philip Straus
Susan Hoff man
Ann S. & Steven B. Hutton
Everett Kenyatta
Susan Muller
Lynn & David Oppenheim
David Pierson & Barrie Trimingham
Bette Renaud & Rob Hoff man
Ellen Rosen Rogoff 
Lucy Bell Sellers

THANK YOU!
The following list includes annual fund gifts received between 9/20/20 and 
9/20/21. Although space does not allow us to list donations under $100, we 
are enormously grateful to everyone who helps support our artistic, education, 
and community engagement programs. We can’t do it without YOU.

©2021 LANTERN THEATER COMPANY   /   WWW.LANTERNTHEATER.ORG



Ellen Rosen Rogoff , Chair • Dana J. Ash, Vice President • Donna Saul Millen, Vice President •
Lauren Dussault, Treasurer • Kaki Short, Secretary • Eugene Bissell • Jeff rey Cooper •

Brendan P. Cox • Stacy Maria Dutton • Judith D. Freyer • Melissa Greenberg • Betsy Kalish •
Everett Kenyatta • Gregory J. Kleiber • Kevin Kleinschmidt • Charles McMahon •

Elizabeth Renaud • Jeanne Sigler • Rebecca Williams • Roan Yarn

BOARD OF DIRECTORS
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Jeanne Sigler & James Fratto

LIMELIGHTS ($1,000 - $2,499)
John & Cynthia Affl  eck
Sheila Bell
Lorinda Lou Beller
Bruce & Barbara Byrne
Elaine Woo Camarda
Michael & Clairellen Catalano-Johnson
Cynthia Cooke & Beth Anne 

Spanninger
Brendan & Christine Cox
Mark & Tobey Dichter
Stacy Maria Dutton
Dieter & Sara Forster
Mark Froehlich
Dr. Alice George
Eduardo Glandt & George Ritchie
Stephen & Barbara Gold
Maxine & Jay Goldberg
Janice T. Gordon, PhD
Mark & Vivian Greenberg
Donna M. Hill, Esq. & John R. Wilson, Jr.
Avram Hornik & FCM Hospitality
Kenneth Hutchins
Sampath Kannan
Eve & Ken Klothen
Wynn & Anne Silvers Lee
Jim McClelland & Lynn H. Miller
Charles McMahon
Ralph Muller & Beth Johnston
Leonard Nakamura & Myra Leysorek
Susan Odessey
Barbara Oldenhoff 
Thomas & Karin Pajak

Lance & Virginia Parry
Steven J. Peitzman
Janet Perry & David Richman
Claire & Lud Pisapia
Pamela & Gresham Riley
Margaret Sadler
Lee & Roy Shubert
Paulette Singleton
Rebecca & Rhys Williams
Ted & Stevie Wolf

TORCHES ($500 - $999)
Phyllis Barsky
Pauline Candaux & Sol Katz
Lee & Susan Cassanelli
Carol & Bruce Caswell
Joan I. Coale
Gregory Coleman
Carol & Ray Cook
Nancy Ely-Raphel
Oliver & Monica Flint
Paula Fuchsberg
Dan Gannon
Jim & Kay Gately
Elizabeth H. Gemmill
Chad & Alison Graham
Bruce & Karen Harrison
John & Christine Van Horne
Judith & Richard Hurtig
Karl Janowitz & Amy Goldman
Betsy Kalish
Harry & Stacy LaBelle
Lynn Mather
George McNeely
Kyle Merker & George Graham
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Peggy Morgan
Anette Munt & Jonathan Israel
Cliff ord Pearlman & Lynn Marks
Barbara Plumeri
Paul Rabe & Cheryl Gunter
Steven Ralston & Rob Hair
Siobhan & James Reardon
Mary-Ann & Kurt W. Reiss
Edward & Geralyn Rock
Sevgi Rodan
Adelle Rubin
Patricia Saddier
Philip Scranton & Virginia McIntosh
Robert & Karen Sharrar
Kenwyn Smith & Sara Corse
Kathleen A. Stephenson
Robert Urquhart & Marsha Lester
Dr. Vaclav Vitek
A. Morris Williams, Jr.
Richard Woods & Barbara Jacobsen 

Woods

FLARES ($250 - $499)
Anonymous (5)
Jerry Abelson & June Idzal
Kim & David Adler
Gary & Mary Ammon
Betsy Anderson & David Sullivan
Tom & Barbara Bale
Raymond Becker & Richard Wilson
Michele Bennett
Aida Berzins
Lynn Block
David & Helen Braverman
Michael Brooks
Jay Bryan & Nancy Winkler
Tung Chan & Pamela Yong
Marc Cohen & Marjorie Curtis-Cohen
John & Susan Lavine Coleman
Peter & Terry Conn
William & Carol Corboy
Michael & Ann D’Antonio
Kristin Davidson
Cordelia & Don Delson

Maxine Field
John & Nancy Fischer
Steven & Ellen Friedell
Dr. Mark Fung, in memory of Dr. 

Christine McMahon
Bill & Dot Gaboda
Mark Garvin & Diane Menio
Nancy J. Gellman
Ron & Marcia Goldstein
Marie Gottschalk
Barbara S. Gray, PhD & Paul Shipkin, 

MD
Melissa Greenberg & Peter Badgio
Margaret Hamilton
Steve Harvey & Marie Weaver
Robert & Leslie Stone Hirsh
Katherine Hovde & Ken Kulak
Michael J. Hozik & Margaret L. Rea
Gerald & Evelyn Isom
Bernard & Paige Kaplan
Marc Kittner & Ashley Hulsey
David LaGrega & Kristin Peresta
Bruce & Joye Lesser
Carol Levin
Lawrence Lindsay & Carla Puppin
John J. Mack
Rev. David Wm. Mickiewicz
John J. Murphy
Mara Natkins & Jerry Fagliano
Dr. Joseph Noreika
Michael Norris & Matt Varrato
Sheila Oliver
Marcia Paullin
Jason & Kersti Powell
James Pringle & Sally Griffi  th
Maureen Pugh
Dr. Timothy Rivinus
Patti Rosenberg
Ana Diez Roux
Bill & Sharon Schwarze
Antoinette Farrar Seymour
Evan Seymour & Karen Schermerhorn
B. Silverstein
Jerry & Marilyn Smith
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Molly & Duane Smith
John & Susan Smith
Sharon & Mark Sobel
Lenore Steiner & Perry Lerner
Dale Sturgess & Scott McCreary
Charles Tarr & Roy Ziegler
Etheldra Templeton & Barry 

Cooperman
Shirley & Howard Trauger
Karen Vesely & Evan Siegelman
Kathleen Vick & Stephen Stack
Erik & Joyce Videlock
Dr. R.J. Wallner
Rosemary Watt & Charles Arnao
Jeannine & David Webber
Bob Weinberg & Eleanor Wilner
Stephen & Rosalyn Weinstein
James & Jenette Wheeler
Judith & Mindy Widman
Jeanne Wrobleski

CANDLES ($100 - $249)
Anonymous (17)
Robert Abramowitz & Susan Stewart
Reid & Ann Addis
Marilyn & John Anthony
Lucy & Irwyn Applebaum
Judith & Yair Argon
Elizabeth Armour & Philip Rakita
Judith Assenheimer
John Attanasio & Maryanne Schiller
David Ballard
Harry F. Bambrick, Jr.
John Bates
Robert Bauer & Sandy Clay Bauer
Eileen Bazelon
Carol Beam
Thomas F. Bednarek, MD
Elana Benamy & Ray Scheinfeld
Deedee Bennett
Frances Bennett
Richard & Constance Berman
George & Janie Bingham
Sherry & Alan Blumenthal

Ruth K. Brown & David Sokolowski
Allen Bonner & Carol Buettger
Peter & Miriam Burwasser
Elena Cappella
Janet M. Cary
Pri Chat
Joel & Joan Chinitz
Sandra Cini
Ms. Barbara Culbert
Helen Cunningham
Gerard & Susan D’Alessio
Patricia Daly
Bruce Davidson & Don Barb
Charles W. Dean
Phyllis Detwiler
Christine Deutsch
Allitia DiBernardo & Matthew Brener
Rhonda Dickey
Annette Dillard
Peter DeLaurier & Leslie Hempling
Bill & Denise Donahue
Anne Douglas
Joan Duckenfi eld
David Durham
Nancy Hogan Dutton
Takeshi & Sayuri Egami
Steven Elliott
Linda Ellsworth
Susan & Bruce Endy
David & Molly Espey
Helen & Leonard Evelev
Robert & Doris Fanelli
Paul & Judith Farber
Mr. & Mrs. Farenback-Brateman
Dennis Faucher
Mr. & Mrs. Frank Feingold
Jill Ellis Feninger & Michael H. Quint
Daniel Fife & Elizabeth Rappaport Fife
M.J. Fischer
Richard Fitzgerald & Marilyn 

MacGregor
William Flanagan
Eugene Fluder
Joseph & Sarah Ford
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Hazel Forster
Juliet Forster
Kathleen A. Foster
JoAnne Freed
Donald Friedman
Sheri & Martin Friedman
Heather Furlin
Dr. Linda Dubin Garfi eld
Judith R. Garfi nkel
Raymond Geagan
William Giambrone
Roseann Gill
David Girasole
Deborah Glass
Joan D. Gmitter
Mary L. Goldman
Roy Goldman
Anna Goldstein
Alan & Greta Greenberger
Susan Greene
June L. Hament
Barbara Harris
Ann & David Harrison
Lina Hartocollis & Larry Ceisler
Robert Haskell
Ellen Hattemer
Carol Hauptfuhrer
Elizabeth Hawley
Lynne Hayden-Findlay
Patrice Heller & Michael Ecker
Linda Henderson
Mr. & Mrs. Ralph S. Hirshorn
Morton & Joy Lois Hoff man
Esther & Bob Hornik
Lynda Hubbell & Paul Hummer
Karen C. Humbert
Peter & Nora Hunt-Johnson
Wallace Hussong
Nancy Jantsch
Michael Judge & Kathleen Cummings 

Judge
Juliette Kang
Drissie Kaplan
Patricia Kapur

William Katz & Jan Swenson
Leslie Kaufman
Ed Kelly
Steve Kissing
Neil Kleinman & Sharon Gilbert 
Lorraine Kobeski
Linda Koenigsberg
Mr. Garry A. Kramer
Virginia Kurz
Carol LaBelle
Anita Toby Lager
Brian & Deborah Landry
Susan & Robert Lang
Eva & Michael Leeds
Robin Leidner
Bea & Norman Leopold
Ruth Levikoff 
Caryl Levin
Judd Levingston & Hillary Kruger
Michael L. Levitan
Ron & Sharon Lewkowitz
William A. Loeb
William & Sarah Long
Christine MacArthur
Cirel & Howard Magen
Donald W. Maloney, MD
Alice & Richard Mandel
Colleen Marano
Karen Mauch & Diane Zilka
Lauren McCardel
John G. McClaff erty & Richard Weeks
Larry McClain
John McFadden & Lisa Kabnick
George & Jeannine McLaughlin
Robert McLaughlin & Elaine Beretz
Kevin & Ellen McMahon
Francis Melvin
Liz & Rick Mentzinger
Hays Mershon
Claire Meyer
Stephen Meyer
Dr. Mary Ann Meyers
Amy Michael
Donna & Steve Millen
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Ann Mintz
Ross Mitchell
William Mitchell
Padmini Mongia
Jane Moore
Ricardo & Amy Morales
Dennis & Katherine Moss
Bonnie Natal
Pamela Nelson
Paul Nemeth
Claiborne Newlin
Paul Newman 
Eliot & Bonnie Nierman
Michael & Jennifer Nolan
Joe Norton
Michael Ochs & Erica Golemis
Cora Olgyay & Alan Rosenquist
Peter Olson
John R. Otterson
Mr. & Mrs. Frank Paiva, Jr.
Zoe Pappas
Henry Pashkow
Lynn Paul
Judith Peakes
Michael & Katherine Perloff 
Natalie Phrompeng & Zygmunt 

Swistunowicz
Stephen Platt & Robin Schaufl er
Michael Plott & Linda Smith
Birgit Rakel
Philip Rakita & Elizabeth Armour
Nona Reinhart
Susy Rettig & Ken Snyder
Sarah Ricks & Tom Dolgenos
Helen Rigby
Benjamin Roerich & Ayalah Jonas
Lewis J. Rose, MD
The Rosenbach Family
Hal & Sue Rosenthal
Edwin & Sally Rosenthol
Marc Ross & Katherine Conner
Richard & Judith Ross
Dan & Barbara Rottenberg
Mark & Marjorie Ruppel

Phil & Joan Russo
Evelyn Sachs
David & Joan Saff ord
Michael Sammin
Robin Sampson
Carol Scatarige
Paul & Barbara Schraeder
Brett & Carrie Schur
Dr. & Mrs. Stephen L. Schwartz
Gail Scott
Hideko Secrest
Georgia & Hass Shafi a
Mark Shvets
Cynthia Silber & Eric Key
Glenn Sickenberger
Jo Ann & Richard Simon
Bill & Catherine Siple
Daniel Skubick
James L. Smith
Mr. David Smith
Jim & Mary Smith
Margaret R. Spencer
Ellen & Norman Stein
Sara Sterman
David M. Stewart
Robert Stewart & Barbara Barnett-

Stewart
Jim & Julianne Stokes
Gaynor Strickler
Dorota Szarlej
Mary Ann Tancredi
Louis Temme
Claudia Tesoro & Richard Greenstein
Dr. Stephen Tint
Judy Trailer
Tom & Joan Tropp
Suzanne Troy
Ellen Ufberg & Judah Labovitz
Alan Urek & Joe Salerno
Christopher & Lee van de Velde
Deborah Volkmer
Nancy A. Vonada
Thomas Wadas & Cynthia Zetye
Ann Wallace
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Colleen Walsh
Tom & Susan Walther
Leonard Weinberg & Frances Gallun
Jackie & Larry Weitzner
Judith Wertheim
Samuel W. Whyte
David J. Wierz
Therese Willis
Monica & Nicholas Winter
Peggy de Wolf
Jacqueline Wolf
Edward Wolfe & Francis Mitchell
June & Steve Wolfson
Dr. Linda Yu-ning Wong
Lee J. Woolley
Jessica Xapakdy
Eugene & Barrie Zenone

MATCHING GIFT PARTNERS
AmazonSmile Foundation
Chubb Charitable Foundation
GlaxoSmithKline Foundation
IBM
The Investment Fund for Foundations
Johnson & Johnson Family of 

Companies Matching Gifts Program
Merck Partnership for Giving
PayPal Giving Fund
Philadelphia Foundation
Pitney Bowes Foundation
Susquehanna International Group, LLP
Vanguard Matching Gift Program

IN-KIND SUPPORT
Adobe Systems
Dana J. Ash
Eugene & Joann Bissell
Christopher Colucci
Duane Morris LLP
Stacy Maria Dutton
EY
Flying Fish Brewing Company
Fox Rothschild LLP
I-SITE
J’aime French Bakery
Keystone Homebrew
Gregory Kleiber & Harriet Ravdin
Charles McMahon
Microsoft Corporation
Anne Shuff 
Stradley Ronon
The Sweet Life Bakeshop
Tiff any’s Bakery
University of Pennsylvania Offi  ce of 

Government and Community Aff airs
Rebecca Williams

MAKE A GIFT!
Your support is crucial to Lantern Theater Company’s artistic and education 
mission – and to help us build on this year’s great successes and prepare for 
the exciting season ahead! For more information or to make a tax-deductible 
gift, please visit us online at lanterntheater.org/support or contact Ileana 
Fortuño at 215.829.9002 x202. Thank you for your support.

If your name has been misprinted, please accept
our deepest apologies and notify Ileana Fortuño at
ifortuno@lanterntheater.org or 215.829.9002 x202.
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